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Huang Saifeng's landscape works are contemporary and full of surrealism. There is always a lingering
sadness in the picture.

Dreamlike, lonely and sad, graceful and delicate, and very lyrical. This may be a portrayal of his poetic
temperament deep in his soul.

Looking at his works, we don’t feel the irritability of contemporary art that is so flamboyant and
weird. On the contrary, we can appreciate his painting proposition of pursuing aesthetics and
lyricism, touching his quiet personality and the unique confusion and hesitation of young people.



H1 - (B AEICIZ A8 i 2 4) Tin Drum 4, 100x120CM, 2012



H2 - (IX 41T H843E) So Far Away, Yet So Close, 100X120CM, 2013



H3 - GREEFEICIZ B S 1) Tin Drum 1, 100x90CM, 2012



H4 - (BRI 4) Nature of Time 4, 18X40CM, 2012



H5 - CUTETE1Z.8) Memory of Depression 8, 40X50CM, 2013
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"Lyrics" on the shelf

Huang’s director's background brings a unique sense of old movie scene. Time and space are frozen, as if
these paintings are a certain freeze frame or sub-shot of the image in his mind. The scenes depicted in the
works may never be real, perhaps imagined, or dreamland, but they all have a strong subjective color, which
is a portrayal of the author’s spiritual appeal; confused and hesitating, beautiful and gorgeous, mysterious

and lonely, sad and quiet.

Modern oil painting is no longer a tool for religion and enlightenment, but returns to the true nature of art: art
forart, a carrier of inner self, a tool for expressing individuality, and serving our emotional world. Always,
technique of painting comes second. In terms of color, layout and rhythm control, there is lots to improve but
this does not affect appreciation of his works and the interpretation of his inner world. Undoubtedly, Huang’s
inner world is delicate and sensitive. He unreservedly expresses his inner self on the canvas. Sometimes the
depiction of the objects is too rough, which affects the finishness of the work to some extent. Yet, his artistic

road is still long to go, and this may be the next problem he needs to solve.

Huang Yigian, curator/art critic



HE - {14 CE— s EF & 1) Depression shredded on me 1, 90X90, 2012



H7 - {JIFAI2123) Memory of Depression 3, 70X85CM, 2013



H8 - (rB A& — 15 EFH B 4) Depression shredded on me 4, 150X160CM, 2012



H9 - (& -AY¢15) Light 15, 40X50CM, 2016



H10 - (i _ERY5%13) 50X60CM 2016 7o EHHE



H11 - (tf_EA95%9) Light 9, 110X145CM, 2015



H12 - {(tf FA95%¢4) Light 4, 100X120CM, 2015



H13 - (BN FFNMXARELAEF2) Endless Afternoon 2, 60X70CM, 2015



H14 - (BN FFNXARELAEF 1) Endless Afternoon 1, 60X70CM, 2015
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Playground

My childhood was almost unrelated to playground, so that when | grow up and encounterit, | have
an indescribable affection, just like falling in love with someone in my youth. The girl | like is not
reachable. Days gone and we get old and finally met again, she told me everything has changed.
World has changed and never go back. Wong Kar-wai mentioned in the movie that the only thing
he can do when facing something unreachable, just to remind himself not to forget.

For some reasons, Michael Jackson was unable to experience the fun of the merry-go-round.
Grow-up, he bought one in his garden. It was said that he often sits alone on the merry-go-round
late at night, sobbing softly.

In a sense, the merry-go-round is always associated with joy and excitement. But | think it does
have a tragic temperament. Horses chase each other but never get it. In composition, | basically
chose an empty large scene with no characters in the picture. They are isolated from the picture
and exist in a subjective perspective of the scene. Meaning behind : Somebody standing outside
the scene who has my memory-like feelings, but they can't really walk into it, and there is always an
insurmountable sense of distance.

Huang Saifeng
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