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YX01_Drug rehabilitation centre
AP

Chinese Ink on Xuan Paper
KEELR

134 x 72 cm




YX02_Return to peak
BRSIE

Chinese Ink on Xuan Paper
KEBELR

136 x 73 cm




YX03_Lonely patients
IR R &

Chinese Ink on Xuan Paper
KEBELR

66 x 58.5 cm




YX04 Black Sunflower
EBmHz

Chinese Ink on Xuan Paper
KEBELR

143 x 91 cm




YX05_Wage Date
RLHENEF

Chinese Ink on Xuan Paper
KEBELR

136 x 72 cm




YX06_Ecstasy
RERIC

Chinese Ink on Xuan Paper
KEBELR

138 x 68 cm




YX07_Ilmpossible Dreams
X DLSEI A 2

Chinese Ink on Xuan Paper
KEBELR

144 x 103 cm




YX08_Wizard Dancing
ARm Bk EE

Chinese Ink on Xuan Paper
KEBELR

67 x 57 cm




YX09_Stream of Consciousness
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Chinese Ink on Xuan Paper
KEBELR

49 x 126 cm




YX10_Temporary shelter
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Ink, Mix Media on Canvas

KEE -~ ZRE - HIE

120 x 100 cm




YX11_Old Records
ZiER

Ink, Mix Media on Canvas
KSR ~ ZIEAK - SRBEITh

120 x 150 cm




YX12_Taipei Memory
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Ink, Mix Media on Canvas
JKEE ~ ZIRK - SRBITh

120 x 90 cm




YX13_Wind keep blowing
PR R IR

Ink, Mix Media on Canvas
KSR ~ ZIEAK - SRBEITh

83 x 125 cm




YX14_Darkness around
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Ink, Mix Media on Canvas
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120 x 100 cm




YX15_Suppress
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Ink, Mix Media on Canvas

KEE -~ ZRE - HIE

120 x 100 cm




YX16_Grey City
ey

Chinese Ink on Xuan Paper
KEELR

155 x 100 cm




YX17_Block 11
+T—mX

Ink, Mix Media on Canvas
KSR ~ ZIEAK - SRBEITh

90 x 110 cm




YX18 Barbarian
FZm A

Chinese Ink on Xuan Paper
KEBELR

99 x 72 cm




YX19_Swing

Chinese Ink on Xuan Paper
KEELR

72 x 136 cm
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Ink, Mix Media on Canvas
KSR ~ ZIEAK - SRBEITh

120 x 100cm




#/)MiE Yang Xiaojian

Vg, BEIAAN, F1960F4B 12HHEFIIFREKNRT, 20005F3E EBEEES. 2004FE EBETFLEKS0SEI7 “EM
HME" PALEZE. BRI BIE ESEBHTIEK. FAPESNPENNEEZ— IMEER THESRBERE

STENEBNIRE. "MWHEREIPEE, N BiEEILE, NFEEREIFASER, HIMENZFTM T —FSUiIEE, EbiLike
MISGEFUERERD, FHH— M PESZSARIZAART, XEXRMNEFI—FEE)" (PEEAEEKTHERDIFICTIE) .

EA—EBHESNBEZNRENNEESREE, WVEE LHEANTFRALCE—EFETEI IR, FHRAMIRRESXTKE
ZARRIERE, 19985, #H/IMERMERBEIXSIET PEEAE. 20065, WIMEEBAREAIIED T IAERRE. TREXR, A9
EmCETESRAE (tR) . EERRERPO (B8) | EESARIRKR, KEEXKEE (L8) | BIRESER (ZE) |
PEBENEIE SRS NGE, FEE T 2SR ALTH ZEE,

"RENAELEGED/IMEREHEIE R, " FEEANEESTREZMLTNMER, AR TESRSE Hia
BRERTHRZAFR. "



#/)MiE Yang Xiaojian

* Yang X1laojlan, whose ancestral home 1s Suzhou, Jiangsu, was born
in Taiyuan City, Shanxi Province on April 12, 1960. He moved to
Shanghai in 2000 and has lived there. In 2004, he founded the
personal studio "Black Vision Yang Xiaojian" at 50 Moganshan Road,
Shanghai. He has been studying calligraphy since he was a child
and has had dozens of spring and autumn. As one of the reformers
of contemporary Chinese calligraphy, Yang Xiaojian has experienced
the entire process of the development and transformation of
contemporary Chinese calligraphy.

e "From calligraphy to writing, from calligraphy to painting, from
Chinese tradition to Western experience, Yang Xiaojlian's journey
has completed a cultural journey. In his highly visually intense
works, there 1s a contemporary feeling of a Chinese artist. This
makes us see a kind of originality"



* As a reformer and explorer in the field of contemporary Chinese
calligraphy, Yang Xiaojian has been running around the country since
the 1990s, constantly showing people his understanding of ink art.
In 1998, Yang Xiaojian's work debuted at the National Art Museum of
China. In 2006, Yang Xiaojian successfully held a solo exhibition 1in
Tokyo, Japan. For more than ten years, his works have been used by
the National Art Museum of China (Beijing), Shanghai World Financial
Center (Shanghai), the Rockefeller Family of the United States,
Portman Hotel (Shanghai), Louis Vuitton Group (France), and Grand
Hyatt Chengdu. Collected by the group and other 1nstitutions, and
has been widely praised by people from all walks of life around the
world.

* "Exploring how to get out of tradition i1s the first stage of Yang
Xiaojian's calligraphy journey." Fan Di'an, the director of the
National Art Museum of China, commented on him in this way, "He has
never stuck to traditional calligraphy, and always focuses on new
art trends."
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